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MEDIA = SPACIE

PAUL THOMAS MARCH TO MAY MFEDIA SPACE.
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walking through space , experiencing the emotion , mapping cut the
nothing.

Cne space leads to the next

Contacting the space giving it some feelings disturbing the space
The space has traces of the feelings of the person as they move
through it , emotionsl effer effecis .



Being nothing

Recerding being ncthing, whilst nothing is the concept
the physicael is being scmething .

I ccncieve

I feel

Can you think while you Teel,

Ubjects can deny the emptiness by creating layers to
interupt the distance . (Ubjects can deny the feelings

for the emgtiness.

I.othing -~ Something

kmotion - Nething - Something
Nothing -
et o Gomething
fmotion — ©wOmELLLiE

Tething : ;
Concent - &o=====b = Yomethin
= drotion g

Concept 2 Fothing _ Jomething
amotion Nothing Something
Two different souictuings

both enpirisl krowledge
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Reverse/back-up. Purposeful activity during & non-event.
The activity of photographing implies a purpose, an intention
or setofintentions thatisinextricably bound tosubjectmatter.
The photograph lends an appearance of order, however,
the subject matter is constructed by the intention of the
photographer. Disinterest is always presentin the form of an
implication of objectivity. Disinterest is objectified by time.

That it did happen is implicit in the technology of the imag:
Extreme examples are 'self-operating mechanisms, su
veillance cameras that maintain a programmead gesture,
sweeping maotion. In this example, the events within th
parametar ara neither essential nor insignificant. Disintera:
is implied through subject matter. Intention as memary: [ w
remamber that the missing links do not exist
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The crucial links, Ihe segments of lime recorded, are and fills any woid, 'Coke adds life’ backs up and
imnplied to be meaningiul, Rainvention s smullanacus leavas the rame, tha event without significance.



Acceptable conclusions: One does not remember nclude the value of nol recording: remembering the
meaningless events; the act of recarding does nol details that are not important is the function of the
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raching; forgetling the datails thal are not imponant storage syslems. Coal hangers siore body drapes.
is the reactionof man tolife. Storage sysiems relocate Coke smiles but happiness reguires caution and
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clearance. Constant comradiction recurring in detail A costl hanger appears in three progressive
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ws. An auto bonnet that is second to the truck in import-  cracks, snaps in the distance like thin bone in the beak of
ce consumes five frames and appears as a conclusion, & large bird. Vegetation sways away from caution, responds
e healthy tree does not belong in the first wasteland.  minutely. Watching: Technology sees events in multiple
e grid systems in all the fences layering a map. detailing  levels simultaneously, Existence is witness to multiple
tion and reaction, protecting the recording system fram  simiplicities in layers of confusion, Witnessing the event with-
ssible harm. The gesture of the truck in the first frames,  out significance: Silence. When | speak someone is quiet.
1 rear flires crushing cement block and bamboo. Bamboeo  When someone speaksweare silent. Whenthanoise stopswe
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are no longer quigt, we assess the damage dona Text 15 condensed language. The lesson that was
(They werg silent as the shadow passed baneaih never learmad bacamas the justibad dream implied
them,) The bonnet as closure: The end of silence in a8 social reahty
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Intuitively I think(feel) it is & géod idea, and am I 1$£u iy
the hl‘-l:rj.'l:'::;f ju:i.jrin:{!mn:ri"t' apsademye to intuitionm then I foel aﬂa"ﬁﬁiﬂw
the ides im worth pérsuing. =~ =~ = PR

aaTntellectually I feel(tHink) that the experlience would
relate very clossly to my thoughts and fealings now and
will develop & greatsr awarsnsss through this relationships.
Aa vague as thims may scem, it is the omly justification

1 nead to involve myself im the doing. Naturally this

commitment will lead to & clearar thinking before the act ?é?

and hopefully an enhanced heing afterward Abepedaddyeda=tnln ‘g?‘

o

Being, thinking, doing, being, etc. meems to me to be &
logical ssguence toward development)

THINKING

Being,thinking, doing actually iws Ept & ssquence i.a.
does not occur am afasguence but am;related simultanesous
ocourance. The idea of doing nothing therefore is not
valid. I would be doing something , no matter how minimal
this may seem or be.I am at the moment both being ,
thinking and typing. My proposed minimal activity could
not therefore develop anything as much as & spontanecus
activity at the time .The proposal was only valid at the
time of conception. The thought concept became an idea to
think about , to justify. The thinking has been dons=,
ustifications made and abandoned. I am different now
han then. T~=wemyw 427 27 A~




80 THEN.

Tﬂﬂg}nceln has mide me realise the lack of relationshipf in my
work—— work relating in isolationm , ecreating new relationships
between subject and object or part of subject and object.

I think I should move more specifically to the esssnce of subject
and object- trying to establish & lowsst common denominater or

ons for esdch.To establish a purpose rather than having & reason.
Heasons are often based on intuition, which T find to be vague

if not unreliable. It is the purity of intuition that is in
guesstion, not intuitiom itself.Cnce some Common ground is perceived
and materialiesed, then intuition can come= up for repreive.

AND THEN S6MWH.

;ﬁiink the beat use of one to ten (1.2.1=10) would be to start this
proceas by analysing the realities of words like responas,
chesrvations, understanding, helisve, knowledge, preconception,
thought, concept, idea, intuition. TEn words - All with & common
aspeot (feeling?) It may be possible to reduce the commonality

to one word. It may not. The process will be the work .I don't
expect a conclumsion.
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-i_n'terpretat.ium of $=10 + By lietening to other interpretations

of 1=12 we gain & greater understanding of our owa experience of
1-7. Basentially it is & selfieh interaction . Objective aslfish-
ness is easasntial.(if easily misunderstood) It is often the
misunderstanding that is the hardest to understand. To be objective
is to be. To underatand misunderstandinges {precnnccptiﬂnl} is to

be somebody else (somebody =lses preconceptions.)Impossible?
We cant be somebody eslae, « We can

try to understand ourselves.To underatand our experience s i
This is anattempt to be. Being ia understanding our expericnces.
And then understanding more.:Understanding more iz a reality. Being
mora & Tantamy.{i.ei there is no future tense to being)

We can he, and by being understand more. .

SO WHAT? T_’:
S0 1 guess that meanes dropping another poow® idea. Ho ten words,

no concluslon ,oshkdegesieaeions dode .
Being, thinking, doing. Being,ékinkingy-doétng- Being is beoing-
Thinking is being. Doing is being .kt

BTEHI INHGKBIENIGNDGOBIENI GREGEEIENIGNBGEBIENIGNEBGEBIENIGNBGERIEN]




THE GHOLUE. ".;r
Tfhe fact that we can't be somebody elas deesn't mean we can't
understand that person.It is only impossible if we bring our own
preconceptions into the sact. Preconcepts are uscless becauss every
individual iws unigue. This also means that we can't catefgoriae
oursslves.3o0 understanding another and understanding oursslves

must start from no preconcepts, and umse objective observation.
Visual obmservation and listening, not interpreting, are the keys.
I¥ we would liesten to someone we must make attempta to be clear
about terminology, or elae we would be lapesing into imterpretation.
Thie is the problem (conmideration). The mize and compatibility

of the group sahould allow this coneideration to be clarifded by
sach lndividual.

e ——

I find the act of writing down valuable,d# becauses it enables

me to clarify before stating. Talking allows sditing if Ycan think
fast encugh or if the conversation hasn't changed eourse. Though .
this im not my problem as T don't have to imbkessrat in the mamo E‘:I-!-;:If
way ams the listener, It should make the act of émbexpratailen susicr.

2 o
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You may even remembiér yoursel! that long and
subject that was at tha lime vary dear (o your
recal what tha subject was, of anything you
1. Opesators should enswa that the amusemen
mochines are fof people’s enjoymant.  pasliccio
ol the: moyis, ™ The lnn ol the Sikth Happiness''?
playing the mechinas and have turmad 10 patty
W Unerdy differant (5

involved  carwarsalion with a colleague on 8
Friry Bul Iry 83 wou might wow couldn®t
said, o) courdd put it in your pocket, play
i1 amywhera for free and Ember up your wrisls
ai tha same tame. 27 Who was the female star
Sofme youngaters have nol been able to stop
ciime 1o gat tha money 1o play the POW Blip

M Uberhy dillaron {90

%
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forms for making a mission  the device can be
unit automatically operates/it needs no attend
is given by the officer of the Liquor and Gam
letter starts off with a prayer, Having a 6"
home trial for training device so sure that Bull
Worker can change to offer you a challenge
he was down by damage he was up when
having got damaged. (8)

used at any time of the day or night as a flash

2 Would a/ have to, to be elected Miss
Champagne? ammad the same advice is given
and imag- “Fish-ball strange Taking the pear
squashed up well to a drink  forms for making a
mission potbelly roundshoulder punyarm
volved in a collision. She'll mind about the lino’s
about the lino’s having got damaged. (8)

ance
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| have got a feeling that I'll be retired befo
re they re-treat our tailings.

tree is most suited for metropolitan areas

| have got a feeling Why not bring the family
Bedposts provides entry which can be fired
our dump flotation plant was low

Even a simple job like fixing a broken

about my future as CRA is about theirs an ori
yourselves

—_

S S LU el L

| have got a feeling that I'll be retired befo

re they re-treat our tailings.

never before have so many essential jobs

YyOu can use me at our expense  down to earth

automatically on the present system of control
more lead out in the tailings

the many wish to take part | am as confident
ginal proposition you will want to test for
yourselves



whip the cream take off the heat skin a
| think | will always work in an organization
Who is directing person making merry in a
riotous manner (8) I'll be going
Mr. Hill said that only seven prisoners were
The diaries of the missionaries give an eye
involved in incorporating the aboriginal peopile
Her life is not all “l think howewver, | think
important but no more important than her life

breast of chic/
ike this dealing with human development
sometimes | wonder where |I'll be going in the
future  glucoseinapan  colour Or to brown

rather than fried boned leg

whip until cold trying to even the score
witness account of the difficulties and triumphs
into the community at large. miles apart
| will howewver"' job satisfaction was

the above are in alphabetical order
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AV (On filter) Paul thought that meant dilution. ILinday
thought it ot clarified through the filter. Refined,

BEM takes out the impurities. PT I think imporities are added

to it, s0 I don't think it is a refining. I thought it was just
an opening up. I don't think that things ever get resolvad,
k:just expanded. BM Should things be purified? AV I think
clarity is a better word, not 2ompleted resolved but understood
a2 bit more. PT I dont think work becomes clarified at MS. BM

It snould shouldn't 1t? PT Ne it just opens un other things.

In other words (PT again) you don't "strip it bare", you just
add more problems. When you takk about somsthing you don'+t
subtract from it you just add to it. PT elim nate "wrong" so

it reads something is definitly here. Eliminate like ants also.

Av I tryad to write sotmething that wasn't factual.that would be
outdated, just a message. WS I didn't try to write about it, I
just rryed to write something in the form of a eritic that
would apily to a lot of things. Av this rider is a model,

of the kind of continuing reswponse that we are about,

fhi? as for the word"wrone" thet is there to do wits something

that Jeff and I talked aboot last Friday, a nroject he had
written to do with fertilizer, blood and bones, and the regener-
ation of art ocut of the work of artists. That the vrocess is
somehow shorteircuited in WA, and that work of an_experimental
nauture does not survive, recieves little supnnrt:]HE thats not
ne end of it, just part of the process (of regeneration).
It has something to do with i think the lack of history of the
place and peo=wle tend to rely a bit on that. There is nothing
here for art to grow on bot art grows from art everywhere else,
The art produced here, most of it, is just an extension of what
is happenjing overseas. FProbally good if it dies, if it iz that
sﬂrtﬂart. t doesn't zrow from yourself or jyour enviorment, just

[_irnm art,”a bit of a waste of time.)
Ng

L

to be more hionest with yourself, that seems to be the main
funetion, bringing out that sort of orimitve honesty, thats the
beginning of somethinz new.
listening, trying to understand what someone was saying without
pos3sibly saying toc muoch yourself. (4 tonie that Jeff brought un)
the way I feel about it, I guess I have always been more of an
observer than a talker, 1 talked more through Media Space than
I ever have in my life. AV, brings un John Cage, silence, the
music of the environment ete. NS althoush that work is histroical,
it has something orimitive in it, really basic, like listening.
Something you can get really involved with on your own level,
r:thi{ than someones expressed imagination that you cant anoroach
a
AV what parts could you relate to? WE the first nart, a Frnblem
resolved through the looking througzh other neownles work.
I enjoy games, sounding boards, finding oot about ayself through
other peonle. Often it doesn't havnen that way, like T thought
we were talking in ecircles, not really resolvine an:-thi-g. There
doesn't seem %o be any direction with us, it seems to he very
open ended. WK are you suegestire we need a foundation? AV Yes,
that foundation of o-en options. WK Yeak, I zo alone with that.
WK the only thing that tends to haooen is that we discussz some’-
thing one week and it is never resolved, then the tomic comes
up again..becomes repetitive...maybe you can't have giuidelines,
but it is too open ended,. My own motives are fairly selfish,

uﬂmin% to terms with myself. There 1s a range of neonle here,
from trying to help others to oure ego-centered things.



Why is it irritating (Ann) AV just kind of a feeling that what
we do here irritates scome people... Ann why is it 2 filter?
{review of other vpeople's coments) Ann I think you use words
often because you like them even if it isn't strictly...
AV yeah but liking a word meens that I identify something in
it that means something. Ann filter irritating sound quite
good together, I think its really seductive to puts words
together that work. The (AV) word filter I heard on a Bill
Furleng tape of Laurie Anderson, and I have been relating it
to Mediz Spece to see if it would worlk as a deseriotive... and
it does a bit and it doesn't. Ann I think that this is more
poetic, its not newspeak at all.
Its a statement isn't it? AV I was trying to =make a condensed
stavement of what we do., without being explained or talked about
it could be interp reted so I will send these transcriuntions,
to make the model. Ann I like what you are doing, T wick un
parts of thines, like ants, why did yon nomber every line?

and make these grours? Because it looks nice? AV to make it
harder to read, slower. People scan pages, take in blocks of
type, without really reading. To do it this way is irritating
Ann it works, I read really fast, and this makes me zo slower.
Ann and I also think you do it because you like the geme.
AV its a fun game, a game of numbers amounts and a visual thi~e
a crosss between two areas, visual-verbal.
Ann (these transcrivtions) are very much & renonse to your
gtatement. It would be good to have each of us do this. I enjoy
the layers and levels here, like Media Svace is confusine, »icking
ap information from different peovle. I find it hard to oin
things down. AV Will =aid he found the cpen ended nature diffifeclut.
Ann it has to be, thats what T like about the statementaest, its
very open, almost a deserintion of a series of arteries. %EEEEﬁL
rather than'it'as an objeet. —
Ann reads all the adjectives and verbsithinkKing and t alkinz looking
invading striping definitly wrong everything gives way captions
filters layers layers of skin low clouds. Ann I hawn't got
a very objective mind at all, T read things, vlay around, so I
can oenly respond to it in & very vague way. AV youo havn't been
vague.



/

Tape transerietion 20-2-82 Paul Thomas and Allan Vizents
A.V. fgat wers we talgiﬂE,EEEEEE.E;!;*FHE core unit, like
Jeff sae a core unit, FedetShsseomat i U 4o fase tha ILL
A.V. Judy(Zhambers) is from the T.X. 2. 7. she has been here
saven years. PT I'll have been here five years in July.
A.V, I've been here three years. P.T. Ann (Zraham)17.X.
Brian McKay, Jullian Goddard, Lindsay Parkhill and Neil
sullivan are all Australiany,

[Eb thats what I like aboat Media Svace, you hae a lot of con-
fliets. PT Hiels sugestion was why weosle come, to =et them to
talk about it openly. The whole idea of oneni-& un somethineg
1like Media opace in Perth was %o get sowme kind of critical
dialnéi} PT‘ﬁﬁggralians are good at absorbinz without really
giving anything back. Thev have the ability to get you to o
on talkine. Tney string you alons.

E;,ﬂ. g0 what should this thing be for Art Network?® I dida't
vant it to be a news thing., P.T. I think it should be just
factual. A. ¥V, that iz difficalt. Eswesi Factual work in nrint
is immediately dated and irrelevant. P60 P.T. Ferth on sand
and bore water is not out of date, and that you zome from
somewhere else (Los Angeles) is a faet. T mean the fact that
you did various work last year.is a faet. AV You mean it should
include a 1list of works or snmethingE}PT no...if they are aftar
[;Eat we are trying to do maybe what that iz is to try and create
a greater dialagf rather than just this subjectivity, tpis
license that an artist has to oroduce work in isolation.

AV I vut that in there. PT I think we both feel them, T mean

I read the subjectivity bit. to me thats the strongz nart of it—
its not a word. BV T said we are not concerned with subjestivity
as we have resolved the issue to somne derree. PT- I anm not
concerned with the subjectivity of an artist who still -rotrays W
this mystery, this taste orientated work. AV the word needs

a reference. PT the kind ﬂﬂuf have the freedom to ~roduce any
¥nd of work I like because [ am an ErtisfrEtTiﬁuﬂe. hedia

Spoace is about tryinz not to letY evasive habits occur. ofheriree
wou dont really get good art thet wWay, you get soxnethine that

has been tryed and tested a hundred times before.

Av do you think it was correct to say that Medla Snace w:'s a filtEI{]



2

E:j%T I dona't think it's a filter so much as a reassement. A
filter tends to think that yon are diluting it...I ceat take
anything away from you, now, I can only add to it. So Im not
filtering the information I am adding to it. (We had talked
about linkage as a descriptive term before this tavne: that
Media Space is a complex of links between penple...l:)
2 If I talked about the last wnoise of work you did...Medis space
didnt do you any good you were illuastrating things yoo were
confident in. AV when T first came to MEDia svace T was =2oncerned
Wwith symbols, not zo much with text. Mz has been a periocd of
working through...PT Im trying to o straight to what Im talking
apout, not be aware, T am not diamentrically ocooosed to any of
the work but I felt that when you 4id tﬁﬁ&-ﬁctian with Chair
(video perf¢rﬁﬁﬁii 22-6-B1} that there was a different kind of
understanding, wha{ you were talking about in (Beyond the Third
Gate 1-11-31) that could be the start of somethineg else, only the
start..had to go on..vhotos ¢ ould be anywhere I didnt relate
it to Ausiralia and I wanted more-it didnt zive me fenovzh about
what you felt because I think you were usineg words in a literary
way and it was a deserivtive poem %o vigsuil imares end I wanted
more of the reasg¢on and the thinking in that isolation verioed aad
that was closeto what I was telking about in my work, I would
be interested to see how you would cove with it because all you
did was descripe it to me...di=tance, void in mind...create
plotures and those plctures were the ones I would have liked
to have seen. AV whet I think trying to create the structure
of how its set up i¥ one thtn%rtn out the werds and image into
an experience or a ploture of the experiencg,and it is another
to relete the structure with the viece...that can be in there
implicitly. it is hard to uE}ectivlT ﬂqﬁmﬁj down and carry the
piece along at the same time. Tts like % riders ening alone
with one another.
PT yoi went away in midstrean (0S5 for 2 months) and T felt
guite stronsly (about issues in the work). F-reall- you have
bean working through the image and the oicture AV-tryine to
combine sound...trying te illiminate any kind of framing, when
you look atfhe world with a camera it is a reﬂnﬂiﬁsaﬂqﬁthini,
you are a oinnoint with lines to a frame and it isnores what

is going on behind you (total experience)...trying to ounch



allf that in there, so words are descriotive and the nicture
(photo) is another vehicle to pull everythineg in is hard...

To make it seem complete. Life is not fragmented (we make
catagories and lists with a linear menatality because history
tells us that is how to understand).

EY A hologram is a revolutfon in image making as it is right

the way ardhd, a brake with the rennaissance. There must be
other brakes with the rennaisaam:eﬁ to exwlore. Like you are
doing it with this sound viece (audio tape ovlus performance)

T T have beer working in this direction and I think MS consolodated
that, I feel stronger in it. I think you are starting to under
stand me a bit better and T am starting to understand you.

The thing about the action with chair that I really liked was
that it combined you in i%. AV T am trying to include everybedy
in 1%., away from the Renn., single voint of view, the artist,
“he ego. FI Action with chair was a sroun think in the video
production...the two pieces of work surrdhding it were totally
different to it (Parsllell transcrintions 6-81, Photonotes 8-31)
like in opposition to it...there wes this brake in you, and T
think we could have helped you more (at that voint).

AV there is nothing wgrong with carrying on ommosing attitudes
in work FT no I just think you jumved in that sveece a little
qQiricker, all these ideas wers coming out (seven actions with
space and objects scrivted, never nerformed) The containment
work, the work vou could control inside yours -eswmdesk and so
on and here was this work you couldn't ocontrgl that involved
manipulating other people and the (pieces not verformed) the
futility in them, I think that is really like Perth.

And if both the contained and the verformed work could hanven
each would give to the other. T11 shut up now.
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A.Gurh tj tjrut botturh gjt¢ to
frihuydk tn tm vhfu dtx bmbl
vuf'jdj bj.

Ra]l think we have a problem here,
Iguess youre ¢lear about what
youtre trying to communicate
but it*m not epc eure. ¥aybe it*3
terminology?

A.Thetf yoj fhrysge, ghtk gj it fjrud
gltu fad bijl.

R.Well i ptill don'T understand,

i guess I111 think about it for
& while.Beforei ank any questdons.

R.Becanere i think it's important to
he clear about what you're trying to
to say before i answer. Hang on!
What did you 8ay?

Ai%}'?

R.Becauee 1 understood you,quite...

ANhf yviu fgrtdh} ejg fiyil.

E.Hang Dn'-lln,???-tlﬂﬁk me a
queetion,l think that'a the answer.

A.¥Vhat do you mean’?

R+I mean,;..» that I only understand
your questiong2...?? Yee that's it.

A.S0 I have to only ask you questiona??

R.Well, not only,but | guess it would
€ handy?d

A.yandy for who?

R.Good questione...] gnass in the

context of omni=direetional group
aituations, that guestion- aneswer

formats eould be more clarifying in
general, even if it is an individual
guestion.

A.Yee but what about what T think%

k.Do you say what you think, or doc you
pay whet you know?

_ DIALOGUEDIALOGUEDIALOGUEDTA

OTYTAANDOTY I ANNS0TYI IA0D0T

Gnﬁ__. Di__ hﬂ.é_ S

A.RHtin hfegryt £iijek io Thr ...

R+IT you say what...Sorry, CaATTY 0On.

A.Bly th fhdje nbih uo ty xevbfg gjnk
gbj ou oy hfjj ryteu-yitu,

R.Y&2 o0.ks but if you esay what you know
allthe time they perhaps youire just
boring yourself, and others, if they
knnow what you ¥ say.Xf they don't
then you're wasting your energy.Talking
to yourself,wipeing yourpelf out with
exieting knowledge.

A.30 where does that leave me, speechlesg?
K.Poseiblyss.Hopafully... But from this
etate come the questions.¥rom the

questions may come a naw underatanding.
A.What if I have'nt any guestions?f

R.YOU've stiill got eare and &yas to
participate with. You might ase or hear
somelhing to respond to.No point in
talking if you've got nothing to say.

A.I'11 havegth thirj abfnt thei boe.

-A&R-Flll'lllililili-llillllln [ T N BE K N BN NN B )
ReACtually lietening seeme to me to he
more releavent than talking, but
you need a talker , whe is not being

interrupted, so you have eomething to
l1isten to.

A.¥hy not interruptedfy

R, 1T the talker is interrupted, then he
looses his chanee to say momething, as
the ceonveraation usually changes couree,
and all the lisgteners are depriwved of
the chance of nearing what he bhas to eay.
Not only that butthe intexrrupter causes
a confusion in the diaslogus.Dialoguedia

AXR. dialoguedialoguediBaguedddrudiadgadee.

T.{juat Yistening).
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ACTION WITH CHAIR: Tape, 22-6-B1

Motes on performance: Work with all possible
ways of dealing with the problem. Identify the
problem rather than the solution. (Study or
lpoking ‘at” the chair.} Alternate problems will
arise; the chair is on the floor for instance, and
must be raturned to an upright position. Since
the hands are tied as & symbol of restraint,
another way must be found. [Possible use of
teath, feet, or legs, both standing or kneeling,
to get chair upright. ]

Reduction process: from standing, kneeling 1o
sitting down, or faling down. Testing: the
chair, the body, thought, ideas, feelings and
preconceptions. Tesung all components of
sensory evidence: exploring, feeling the chair,
nudging, moving, aligning. COne may also
leave the space, and distance the chair. Anin-
vastigation must take place, of possible pos-
itions in setting the chair upright and in align-

ing the chair to camera and subject. All con-
scious actions must be related to the chair:
movemanis in approach to the chair, from
side, back, from a distance, as if this might
have something 1o do with the inability to sit
down in the chair, Speed of motion: one MUsE
try ‘sneaking up’ on the chair.

There is never to be any identification of the
kicking motion as the source of the problem.
Thig iz & disjunctive proposition, & prasen-
tation of alternatives.

Looking for help, and none arrives: From
where do we expect assistance? Outside/in-
side? Help from chair? Possible emotions: per-
plexment, anger? A working relationship
should make these and others visible.

The initial approach is from the frent, from
memary, as if it were not a problem, and using
the familiar solution. One simply sits down.









d44 W HIAM STRFFT PFRTH WFESTFRN ALISTRAD [A



g1 mieg

o wg

il

B DD A

-

PN | W |

e Baile In Litfla hewplbis pliscss

rd
be mines SHLRAT

A.VIZENTS 22-9 . B2

|“ SOUND SPACE st PRAXIS, AUGUST 1983




TRYING TO KAKE THE INVISIELE,VISIBLE , TURNIKG SOUND SIDE WAYS

AND LOOKING AT IT.

TO QREATE SOWE WISUAL LARCUAGE

MEDIA-SPACE

A7 MALCOLM 5T, WEST PERTH
WESTERM AUSTRALIA, 6005






