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Background to Porosity Studio 
Prof. Richard Goodwin, Director of Porosity Studio, College of Fine Arts

Professor Richard Goodwin has been using multi-disciplinary 
international studios as a way of teaching since 2004 when he conducted 
the first such studio at Tsinghua University in Beijing. To date these 
studios have visited Milan, Cardiff, Edinburgh, Glasgow, Den Haag, 
Rotterdam, Beijing and Shanghai. Bamboo City was the 11th studio in a 
remarkable series. Each studio involved up to 60 students, 30 from each 
country, and lasted for 2 weeks. All studios also resulted in a publication 
funded by UNSW COFA or in two cases by The British Council, and a 
major exhibition. Students attending these courses were fully accredited 
with academic points as part of their regular studies or as an elective 
subject.

This Beijing Porosity Studio “Bamboo City” had the privilege of being 
conducted in collaboration with Tsinghua University. It was also an honor 
to be part of the Beijing Design Week 2012 held at 798/751 Gallery 
Precinct. 

The Studio formed part of the Architectural Construction course for 3rd 
year Interior Design students from Tsinghua University, and fit well with 
the programs for Design and Fine Arts of final year students from UNSW 
COFA. Twenty-eight students from COFA worked with 23 students from 
Tsinghua University between studios in the Tsinghua Campus and the 
installation sites at 751/789 Art and design Precinct in Beijing.

POROSITY THEORY
Fundamentally this studio engages with my practice as an artist/
architect and academic. At its core is the idea that cities are very plastic 
and transient, as built forms, while being strong as social constructions. 
Students from a wide range of disciplines come together in these 
studios to devise their own projects of transformation. This idea of 
transformation of existing material and structures is also fundamental 
to the teaching of sustainable practice. 
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Starting with their own bodies and performance, students venture out 
into the city to find their project. They are guided by some fundamental 
thinking which forms the basis of my research under the title of 
“Porosity”.

Porosity: The revision of public space in the city using public art and 
design to test the functional boundaries of built form. 

Public space is largely misunderstood and under-utilised in our cities. 
Proof of this lies in the endless empty foyers and deserted leftover 
spaces in subways and beneath freeways. Currently, the boundary 
for public space exists at the threshold of architecture. However, this 
orthodoxy has left the definition of foyers, toilets and the means of 
egress within and between buildings within an indeterminate zone. 

The desired effect of Porosity Research is to expand the uses of public 
space within the city and alter the design of buildings via their linking 
structures. In other words Porosity desires to three-dimensionalise 
public space and to create more than one ground plane in the city.

The research builds directly on Rosalind Krauss’s theory of an Expanded 
Field of practice in which “axiomatic structures” intervene in the real 
space of architecture. It also builds on the works of Gordon Matta-
Clark, and the writing and works of Vito Acconci. Central to the idea of 
Porosity is the vision of the city as a landscape or plastic material, which 
responds to the nomadic movements of the pedestrian and to the ideas 
of artists and designers. 

As a direct result of this position, my interest is with the artists, 
architects and art movements, which look at the built environment as 
a place they can directly reinterpret or change. This project moves 
beyond Modernism to embrace the site and context in an age beset with 
contingency. 
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The direct lineage of Porosity lies in the anti-art movements of the 20th 
century. Challenges to Modernism were led by the phenomena “Dada”. 
In 1921 the Dadaists created their first urban excursion to “banal 
places” in Paris and in so doing took us from the “spaces of spectacle” ie 
Galleries, to the open air. 

If Dada had led the charge in its direct intervention within the city, it 
was the Situationists in the 60’s, under Guy Debord, who challenged the 
Surrealists and again sought to take the potential of the Dada project to 
its extreme consequences. ie: direct action leading to revolution.
So we have moved through the banal city of Dada, with its automatic 
writing in real space, through the unconscious and dreamlike city of the 
surrealists and onto the playful and nomadic city of the Situationists. 

The next stage, I believe, lies with Porosity, as a movement, which will 
combine the direct action of the Situationists with a new and refined 
methodology, seeking to accommodate speculation about subtle 
programmatic shifts using new connective city structures. Via such a 
methodology artists will invent projects with architects and collaborate 
with interested stakeholders in projects, which transform existing 
structures via the process of retrofit.

This brief summary of my own research and practice informs the 
permission given to all participating students to test their own 
particular spatial intelligence at the scale of the city and with the 
acceleration which collaboration can bring to ideas and actions.
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Studio Staff

Prof. Richard Goodwin 
Director, Porosity Studio
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(Tsinghua University)

Feiying Ren 
(COFA, UNSW)
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Introduction to Bamboo City 

BAMBOO
The theme of Bamboo was used as the central metaphor and material of 
this studio.

The studio enabled collaboration between Australian and Chinese 
students on four major sites and at the scale of the surrounding 
industrial architecture. Each project attempted to transform the existing 
site with installations, which celebrated bamboo, as a material imbedded 
in Chinese culture, and for its ability to accelerate experimentation in 
built forms.
Large quantities of giant bamboo were supplied to finally make possible 
the designed structures.

Prof. Richard Goodwin, College of Fine Arts

BAMBOO CITY
Central to this cross-disciplinary studio is the idea or theme of 
transformation and adaptation. How can something be transformed into 
something else? How can we rethink the city and hence the body and 
body public by adaptive re-use and the application of art, design and 
environmentally sustainable systems? We simply do not have the time 
or energy to rebuild all the bad designs in the world. Existing designs, 
objects and environments need to be rethought and reconfigured in this 
age of contingency.

STUDIO METHODOLOGY
The students were asked to:
•	 Develop ideas, which were tempered by the qualities of Bamboo, both 

physically and historically, regardless of the final materiality of their 
output. This was “The Lens of Bamboo”.

•	 Decide on a scale at which they might work. For example the scale of 
a cup or the scale of a city block. This was “The Lens of Scale”.
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•	 They were asked to be open to the possibility of collaboration at a 
conceptual level. The students initially presented a “Pecha Kucha” 
style expose of themselves followed 3 days later by an individual 
concept. Following these presentations groups formed which then, 
through collaboration, collapsed those ideas into one project and 
created the final models for their designs. This was “The Lens of 
Collaboration”.

•	 The final exhibition opening for Design Week at 798/751 Precinct 
formed “The Lens of Installation”. 

BEIJING BAMBOO CITY 
This studio is the most ambitious, in terms of scale, that has been 
attempted by Porosity in the last decade. Given the privilege of being 
able to build 4 landmark constructions for the 2012 Beijing Design 
Week, we designed a studio with Tsinghua University, which included 
one week of conceptualizing in studio on campus, followed by a week of 
construction.
The excitement generated by 50 -60 students each year is always 
a great engine, however never before have we had the prospect of 
building structures the size of small buildings.

Also new was the idea of only 4 groups formed out of 51 students and 
the necessity to collaborate rather than collaboration as a choice.
The conceptual process and model building had to start with the 
individual and culminate in the group. The idea was not to simply pick 
4 winning designs and construct them, but for groups to find ways of 
uniting all their ideas within new forms.
Hence as tutors we gradually formed thematic groups via selection after 
presentations and then used the studios to experiment with models to 
create their final forms.

The results were astounding as is proven through the images in this 
book. 
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Tectonic makes a structure become a technic. On the other hand, it is 
definitely a part of the art of the architecture. Architectural structures 
must obey the rules of physics, yet they must also comply with the law 
of the psychological or the aesthetic senses. Structural technologies 
do not necessarily develop in synthesis with the development of 
architecture.They are interconnected, but the relationship between 
them is one of flux. Tectonic research is not only about the structure 
itself, but also the impact of built environments on the human spirit 
through physical interaction, intuition and precedent. How to discard and 
hide the structure, stress or imitate the tectonic, is one key part of the 
art of architecture and is also the main focus of the “Tectonic Studio” of 
the Academy of Art & Design at Tsinghua University.

Bamboo City is an international multi-disciplinary studio, which uses the 
materiality of bamboo to provoke a reappraisal of the lessons bamboo 
has taught us as artists and designers in relation to the cities of today. 
Fifty Students from China and Australia, at an undergraduate level, from 
the faculties of Interior Design, Sculpture, Architecture, Landscape 
Architecture and Performance, combined to design four major tectonic 
installations located within the 751 district and as part of Beijing Design 
Week. Although very different in their intentions, these 4 installations 
are united by the usage of bamboo.

Bamboo is not only used for different sorts of tools and as a type of 
material, it has also been given the spiritual qualities. The works are 
all at an architectural scale and speak to the history and future of 
bamboo as a metaphor for design. These tectonic bamboo installations 
all attempt to answer or just link the questions posed by the remnant 
architectures of the industrial age and the bamboo culture of China. 
Currently old structures are being radically transformed, but usually 
with new versions of old modernist ideas. The proposed bamboo 
structures speak to new parasitic forms and geometries, which respond 
to the complex geometries of old functions to form new ideas.

Prof. Tu Shan, Tsinghua University

Introduction to Bamboo City
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As a vibrant rural area shifting to become an urban place, 751 District 
embraces the great global energy, which is transforming former 
industrial sites. Through a variety of approaches and typology, bamboo 
as a sustainable material and also a metaphor of traditional Chinese 
culture, these installations are attempting to make connections of the 
public and the place, the artificial and the nature, the past and the 
contemporary, and thus to discover new qualities relating to bamboo and 
to rediscover the site and even the city.

Bamboo not only served as a important sustainable materials for 
furniture, building and boat, but also as a delicious food(for both panda 
and people), as a material (leaf) for package  as a material for cloth and 
shoes in China in the past. As “Lingnan Travel Diary” said:
‘Lingan People have great debt to bamboo. Eating bamboo shoots, living 
in bamboo houses, transporting goods by bamboo rafts, cooking meals 
with bamboo sticks, wearing clothing woven from bamboo, and walking 
in bamboo shoes. How can you live without bamboo every day? ‘. New 
research of the application of bamboo and bamboo fiber is a hot spot 
in China, Japan and aslo other countries now. It may become true that 
in the near future the application and development of bamboo is able 
to nourish China culture again in development of architecture, art and 
design.
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Outcomes

KEEP ON THE GRASS
The site for this project was the only one, which didn’t directly interface 
with built form. It was a grassy landscaped area with restricted human 
access. The space also had several pits in which irrigation pipes were 
concealed. This group condensed their concept from a series of spatial 
concerns:

•	 Irrigation	and	the	use	of	water	as	a	spectacle.
•	 The	geometry	of	the	“double	helix”	or	DNA	spirals.
•	 Traditional	bamboo	joint	making.
•	 Kinetic	structures	and	water	driven	sprinkler	systems.

The final installation located two 8m structures adjacent to water mains. 
Originally envisaging structures, which stood like trees and spun, they 
eventually lay the structures horizontally allowing for the water to 
suggest movement. This compromise eventually proved a plus, as the 
structures elegantly demanded more space and synthesized with the 
landscape.

TWIST
The site for “Twist” formed a connection between the new 
751pedestrian walkway system and the industrial precinct below. Initially 
the ambition was to create a structure of connection, which also acted 
as a pedestrian marker as it towered over the upper level. Later in the 
process it was revealed that such a structure would never be approved 
by the 751 management. A complex debate and negotiation about scale 
became part of this work. Central to this group were the following 
concepts.

•	 The	pure	geometry	of	the	twisted	rectangular	frame,	derived		
 from a hyperbolic paraboloid. 
•	 The	complex	geometry	of	(bird)	“nests”	and	the	architecture	they		
 suggest.

Summary of Group Outcomes
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•	 The	pure	geometry	of	modernism	mixed	with	complex	parametric		
 geometries related to our current design possibilities.

This group battled with the authorities and their own binary system 
of ideas. Ultimately they triumphed with a structure exceeding 10 m 
in height and which suggested a cocoon for living at the base of two 
majestically twisted frames.

WATERFALL
The Waterfall site embraced a post-industrial site laced with the pipes 
and machinery of manufacture. These complex systems of pipes hover 
over the site at heights between 4 and 5 metres. Wrapped in the 
remnants of insulation and sprouting taps and gauges this spaghetti of 
industrial process appears to still be functioning even though it isn’t.

Central to this group were the following concepts:

•	 Bamboo	as	a	source	of	music	–	from	wind	chimes	to	physical		
 barriers, which emit sound.
•	 The	juxtaposition	of	ancient	and	new	technologies.
•	 The	veil	or	curtain	as	an	architectural	device.

The shear quantity of bamboo that went into creating 5m curtains for 
an overall length of 25m was remarkable. Using a saddle like design for 
clusters of bamboo polies to be secured and installed required teamwork 
at an exceptional level.

BAMBOOZLE
In the most ambitious site of all the bamboozle team were given the 
opportunity to adorn and transform the most important plaza of the 
751 complex. Generating from a huge timber public space deck, the 
final structure would attempt to climb a huge machine gantry in a bid to 
match its steel with a comparable bamboo invention.
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Central to this group were the following concepts:

•	 Three	dimensional	tensile	structures	and	space	frames.
•	 Traditional	techniques	of	bamboo	joint	making	using	lashing		 	
 ropes.
•	 Traditional	bamboo	structures	used	to	support	the	limbs	and		
 branches of ancient trees.
•	 Performance	art	as	a	bi-product	of	structure.
•	 The	metaphor	of	chop-sticks	and	the	lifting	of	dumplings.

This was the largest installation and it succeeded in matching the 
armature of the industrial gantry. Labouring with a range of scales 
from 30cm thick to 1.5m thick space frames of split bamboo became a 
structural system designed to cascade from the top of the gantry to 
2.5m above the timber deck. It formed an architectural space implied 
by the web of structures but which could only form a psychological 
protection. 

Emanating from the final canopy were two performaces. The first 
was a breakaway structure at the scale of the body, which combined 
5 students wearing the structure like a hat. The second was a 
performance lifting a giant dumpling pillow with two 8m bamboo poles. 

The end result was astounding.

Professor Richard Goodwin
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Keep on 
the Grass 
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Twist 
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Waterfall 
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Bamboozle



32



33

Statements
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Liam Ambrose

Although from a painting background, I have recently broadened my practice to 
incorporate methods of sculpture and installation. I am interested in exploring 
concepts of memory and the past. The Porosity Studio stood out to me as 
something I wanted to be involved in because of the possibilities that presented 
themselves. The interaction between the bamboo sculptures and the concrete 
buildings being an exploration of the ancient and the modern, blending elements 
of Chinas past and present.

Currently a 3rd year student from the faculty of the built environment and 
studying construction management and property. Porosity is a 2 week intensive 
course allowing students to travel, collaborate, and share opinions and ideas 
with international students. Out of class lectures and exposure to a new 
enviroment creates interest as well as rapid development of cohesion between 
other fellow students to get the project from conceptual stages through to the 
final product.  This year for porosity we participated in Bejing design week to 
highlight the importance of sustainability through the use of bamboo. The task 
was to use the site in order to highlight the past use of bamboo and through 
radical transformations create a provocation within the viewer.

Edgar Alvin
Bergado



35

Going into the porosity studio, I believed I would be heading into a practical 
hands on experience that would enable me to explore the materiality of bamboo 
and the importance of it in the advancement of Chinese culture. However, what 
I experienced, especially within my team, was a struggle between two different 
mind sets. That of the Chinese students who sought to build a structure that 
was mathematically sound and logically built, and that of the COFA students, 
who sought to build a structure that had conceptual depth and a physical 
presence within the existing enviroment. This in turn pushed the group away 
from the structure, being the focus of the studio. This refocussed our attention 
onto building friendships and breaking down the social, cultural and educational 
boundaries between the group members. And it was not until the last few days 
after numerous group dinners and nights at Propaganda night club that the 
installation resolved it self, within the group.

Hugo Berkelmans
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Forming connections. Whether that be between COFA and Tsinghua students; 
our fellow team members; oneself and the city of Beijing; or simply the notion 
of parasitism, the medium of bamboo, and the unique environments we were 
invited to create projects within. Connectivity was the single most important 
element of Porosity Studio I came back from China with.

Kieran Bryant
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Chao Haoyu

In the bamboo city studio, we finished our works in 798. We started working 
at six o’clock every day but I did not feel tired and I like this studio very much. 
Bamboo is very tough, so we needed to bend it and then tied together. We 
needed to cooperate to complete the work. I was very happy to meet the 
UNSW friends and worked together. At last I want to say that teamwork is very 
important. Thank you.
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	   Chen Daoqi

I was very excited when I heard our first curriculum was to be made with the 
students from UNSW because this was going to be the first time for me to do a 
project with students from another country. 

I thought we were all from the architecture or interior design majors at the 
beginning. But after everyone’s self-introductions, I found that people were 
actually from different majors. Therefore, we had more possibilities in our 
project. From this experience, I found the unlimited creativity from those 
Australia students, the creativity they showed was all from their daily life, as 
well. That taught me to pay more attention to our life than before. Lastly, I do 
want to say it was a meaningful cooperation and I was so glad to be able to 
know those people.

Anna Choi

Working Bamboo City with international students in 751, 798 was most 
wonderful experience in my college life. We worked hard with one mind for two 
weeks. My best reward was not only the satisfaction of our work, but also the 
fellowship among the students who all dream of being the best artist. I will 
never forget this precious experience.  
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Ivan Christian

My experience of China and  of the Porosity Studio could be described as “mind 
opening”.  In particular, I found the city of Beijing and its people to be incredibly 
welcoming and I drew much inspiration from the city and its people when 
thinking about concepts and ideas for my photographs and artworks. 

It was fantastic to work in a collaborative, cross-disciplinary manner with my 
fellow COFA and Tsinghua students and I hope to be able to work with them 
again on future projects. I believe that the study helped me solidify my thinking 
as a photographer and I am now working at opening my own photographic 
business
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Diao Siqi

During the project, we spent a lot of time getting to know each other, because 
the differences between the teammates are more than similarities. It’s a 
process of understanding and tolerance. Distinct ideas and values collided 
violently here, then created an unimaginable shape. 
During the project, we tried to find something that could connect with our site. 
“Bamboo”, “Twist” and “Symbiosis” , we lost our direction. The form of the 
work changed several times, nobody knew the final appearance of the work 
at the beginning, this is also our biggest difference between other groups. 
Fortunately we did it, each group member have made their own unimaginable 
efforts. Thanks to all teammates!
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Beth Dillon

The Porosity Studio was an exercise in competitive collaboration, endurance 
art making and concentrated cultural immersion. In an environment of tight 
deadlines, language barriers, sleep deprivation and restricted access to the 
site and materials, the shifting dynamics within our project team became as 
fascinating as the process of creating the work itself. Our group’s large-scale 
installation and performance work, Bamboozle, responded to themes of mutual 
dependency, opposing forces and the notion of the city as a mutable organism. 
Jess Stewart and I also created a video performance work, Dialectic, in 
response to our Porosity Studio experience, in particular, the limitations and 
potential of collaborative art-making.
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From the moment when I first heard about bamboo project, I was really 
surprised, but at the same time really excited that we are going to create 
structure using eco material- bamboo. Our class split up into 4 team. At first 
it was hard to within a short time to complete “big” project, we also worked 
nightshift to complete our bamboo structure, but we learnt so many things. 
The whole experience was a once in a lifetime opportunity, it has served not 
only to strengthen pre existing skills, but also gave me opportunity to meet new 
people. It was enjoyable meeting Australian students.We generally eat lunch as 
a group which leads to a lot of interesting conversation, and our group lunches 
are a great midday break that we all take together. We’ve gotten to do a lot of 
fun activities outside of work too. Im so glad to have been a part of Bamboo city 
project.

	  

En Ling

Brodie 
English Smith

Porosity was the best experience I have had so far at COFA. Given the chance 
to travel to Beijing to create art in collaboration with the Tsinghua University 
was amazing. Working with the students from Tsinghua was so much fun 
especially conversing with them in Mandarin, with the few phrases I picked up 
was awesome. Also creating such a large installation was a first for me and I 
really loved working on such a big scale in a truly beautiful space.
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Sarah Fayad

Nick Fox

Every morning I awake to the sickening knowledge that it will be another 
day without the greatest food on earth. No matter how many meals I eat 
in Australia, my longing and craving for Chinese food is still relentless. My 
obsession manifested two works, one, a battle of whits and dexterity, and the 
other a test of my endurance. No Regrets (2012) is about my never ending 
food-lust, much like the city of Beijing, and Dumpling Death Match (2012) 
enhances the collective eating pastime of china, giving the audience the 
opportunity to test their skill and cooperation in an oversized chopstick and 
dumpling tournament.

Bamboo city exploded beyond the limits allowing us to push the boundaries 
creating an organic structure full of power exaggerating our limits. With the 
collaboration of architects, landscape architects and artist all were able to 
have a different input to create a bonded idea that gave birth to a new modern 
structure presenting 2 powerful opposing forces defying gravity and creating a 
floating structure solidifying the history of ‘798’ and its original purpose.
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Paloma Gould

Sophie Harvey

An unforgettable experience. Having the chance to physically make such a large 
scale sculpture from scratch was out of this world, especially with the people I 
build it with...Go team waterfall!

The Beijing Porosity course was such a valuable experience! As an Art Theory 
Student, it gave me tremendous insight into the various modes of artistic 
production, collaboration and exhibition.  The studio course was enriched not 
only by the interdisciplinary or ‘hybrid’ approach pushed by all the professors 
taking the course, but also refined and lifted by the wonderful cross-cultural 
component.
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Mei Ji

The Porosity Studio was a great experience for all of us. It was fun, challenging, 
and of course memorable. Being a Chinese international student who studies 
in Australia, travelling back to my home country to do this program was a very 
meaningful journey for myself. Having grown up in Chinese culture, educated 
and influenced by western ideology, I played a role of some kind of mixer and 
correspondent during out stay in Beijing. 
I major in jewellery and textile, which are both small scale or two-dimensional 
work whereas the bamboo city program related more to the environment, 
landscape, and large scale installation. It was a huge challenge for me to work 
on such a project. Fortunately, with the help of my group, I learnt a lot of 
construction techniques and how to think macroscopic. It was a complementary 
project for my own design concept. 

Also working with a large group of 10 people gave us a great lesson of 
accepting and rejecting. It took us a lot of effort to finalizing our concept, yet 
during the process, I learnt a lot of merging ideas and how to cooperate with 
other people. 
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Jacqlyn Lam

Joining this course has been a great experience for me, for the fact that I am 
from Hong Kong, I never been to inland China. Being in a whole new place was 
really fascinating, running around town with friends, indulging in the Chinese 
culture in Beijing was absolutely amazing.  As a landscape architecture student, 
it was really a great opportunity for me to meet and interact with students 
from different study fields of different interests, working together in a group 
and learning from each other and incorporating ideas really provided me a 
preview of what my future work might be like.

Lee Dahong

	  

A good design is based on tolerance. This is included in the design 
process,whether it is in the concept of the work itself or in the materials used 
to realise it. The fusion between the design concept and tolerance, to work as 
part of a team,through cooperation,these were the indispensable elements of 
the Bamboo City project.
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Elizabeth Lester

While doing the porosity studio with a number of University of New South Wales 
students and interior architects from Tsinghua University, Beijing, we created 
two large scale sculptures. The work was our ironic response to the site that 
we were allocated to install our sculpture at the art zone in Beijing, ‘751’. The 
site was a well maintained grass patch that stipulated ‘Keep off the Grass’. 
This became very difficult in the installation and building process and therefore 
we created a sculpture that nurtured, protected and watered the grass. The 
sculptures, made from bamboo, represent the fluidity and motion of water as 
they spray the grass in an aesthetic fashion. The overall experience in Beijing 
was really challenging and chaotic yet one of the most fun and exciting trips in 
my life.
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Yu-Hsiu Lin

Great thanks to Professor Richard for providing this opportunity for me to join 
in this fabulous Beijing design week and work on an enormous design project 
with all the professionals. As Jewellery Design is my major, there is not much 
chance for me to get involved in designing and creating with this great scale.
There are challenges, of course, especially when the ideas collide between 
different backgrounds. But it also comes with enjoyments, as we work as an 
effective and efficient team. My highest respect to Professor Richard for his 
guidance to the team and me personally.

This is my honor to be in Porosity Studio.
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DOUBLE SPREAD?
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DOUBLE SPREAD?
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Joy Long

For our group project ‘Bamboo,” large bundles of bamboo were delivered to the 
site, tied with strong red cotton ribbons. I gathered the ribbons and split them 
lengthwise twice, elongating and narrowing them. I then forged a primitive 
crochet hook, using a knife, out of a wooden chop stick and crocheted little 
jackets for a series of bamboo offcuts I’d found laying around our major project 
“Bamboo”.

	  

From this particularly precious chance which is a kind of brand-new scholarly 
communication exchange with Australian students, I really learned a lot. With 
our Professor Tu and Professor Richard’s wonderful course, I know how to 
turn an idea that you designed into a real structure standing outside. How to 
create a strong and interesting structure is the point in this course, and we 
know to experiment more in different ways to support our idea. When lots of 
students came together, combing their original thoughts and learning to give up 
were also vital at that moment.

Finally , I really appreciate our teachers and classmates.  

Chen Luo
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Luo Shanghong

	  

Having a good idea is not enough. We need to let it become a reality. We 
cooperated with students from Australia this time. Although we have lots of 
different ideas, we cooperated with each other actively. When building the 
project, we often met some practical problems, but our team tried our best 
to overcome it. For example, the pump. We had lots of different ideas about 
the water. As the technical problems, we changed our design to let the pump 
perform outside. Although the out-looking was not perfect enough, we were all 
surprised that the finally effect was amazing. It let me know that we should not 
always work and study only by ourselves. Sometimes if we change our ideas 
with other people, we may have an unexpected result.
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Kyle Morgan

What a journey the Bamboo City was! At the heart of it, I feel the experience 
of my time in China was that of camaraderie and team work. Trusting each 
other with the end goal to create something amazing for Beijing Design Week. 
It was difficult and frustrating at times, but the reward at the end more then 
made up for the hard work. I am forever grateful to my new Tsinghua friends 
for showing us a side of Beijing that could not have be shown if I was merely 
a tourist in the city. The chance to really experience everyday Beijing was 
really special, from the pork buns in the morning, to the noodles at lunch, to 
the drinks in the evening at the nightclubs. It was two weeks that I will never 
forget. Thank you!
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Peng Huixin
	  

“Keep on the grass”, the concept resulted from the inspiration of our team, 
we had an excited debate and also made pleasant progress. I imagined this 
work(product) would be able to freely sprinkle the water on the grass. If I am 
lucky enough, it can also serve and develop as a public product, because we 
are unable to see much common equipment with an artistic quality, they are so 
limited. The real works often do not appear quite as perfect as the imaginary 
one, but I would like to say this work(product) has been the best reward for me 
for the past month. I love bamboo, I love China.
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Qiu Yilin

The 2-week Studio with the students from UNSW was a wonderful experience 
for me. It was about building a project in full scale , a new challenge for all of us 
since we had only made models that can be easily manipulated, and for the first 
time we had to deal with real material and do the physical work. It was vital that 
we worked together as a team despite all the communication barriers to solve 
loads of practical problems along the way. I had this strong feeling about the 
benefits of group project after achieving all those seemingly insurmountable 
obstacles and admire our work standing on the site. And it is not just about 
the work, we had made some new friends and shared unforgettable memories 
though we only spent such a short period time. 

	  

Ruanshi Chuiling

Thank you “Bamboo city” for bringing me a good opportunity to communicate 
and learn. This project let me know more about team cooperation work, and 
working together with Australian students was a really very happy experience.  
We not only understood different professional characteristics of other people, 
we also felt it as a cultural exchange. Many thanks to teachers who gave us 
this precious opportunity to develop practical workmanship and not just only 
theoretical thinking.
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Samara Shehata

I believe that porosity studio became for me a process of strengthening the 
ways I communicate with others and myself. To experience a cross-cultural 
collaboration project places the artist into a dynamic where art and life 
intertwines. Possibilities are open-ended within the group dynamic and it is 
how keenly aware each individual is to each other that makes the process of 
creation successful. Bamboo City created a network of friendships and creative 
seedlings that still lives on.
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Sam Shennan

The Bejing Porosity studio this year was a fantastic experience, both to meet 
and work with the Tsinghua students. The challenge of the different context 
and language barriers really showed up the determination in the collaborative 
team. It was an enjoyable experience to share such an ambitious project with 
some different background creatives. The mix of artists, designers, architect 
and construction students gave our group a large amount of input of different 
ideas. Thanks for setting up the whole expedition COFA, Richard, Feiying, Emma 
and Tsinghua.
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Jessica Stewart

While in Beijing, I observed how some trees had bamboo poles keeping them 
upright - crutches. I saw how the site where our project was set was a crutch 
to itself - the previous gas industry site now supports the creative industry 
based there. However, without this creative industry, the site would’ve been 
completely redeveloped. Without one the other can’t exist. This is what inspired 
the giant yellow crutches.
Working collaboratively helps you to develop your ideas, while at the same 
time you need to figure out how they fit in with everyone else’s contributions. 
This is challenging but ultimately very rewarding. I’m proud of what my group 
achieved.
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Olivia Tucker

My heart started racing with excitement as I read my Lonely Planet guide on 
the plane. Again, as my cab sped through chaotic traffic, dodging rickshaws 
while blasting The Beach Boys classics. Again, as I wandered the streets of this 
exhilaratingly dynamic city, where both traditional and modern architecture 
meshed together so stunningly. The 798 District, the overwhelming amount of 
bamboo, the exhausting hours of contemplating, designing and constructing, 
which were consistently rewarded by cold beers and laughter at La Bamba & 
Propaganda.
 
And finally, the moment we stepped back and admired what we had most 
brilliantly achieved.

Team Waterfall, Porosity, Beijing: you have my heart.
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Jingyuan Wang

For the Bamboo City project, I stayed in Beijing for two weeks and really 
enjoyed participating in the program every day. As the program was a team 
project, each team member contributed different design experiences and 
different concepts. We learnt from each other and helped each other. For me, 
this was not just a design project, it also enabled me to gain a much better 
understanding of design concepts.
As for the design itself, bamboo is natural, cheap and has great aseismic 
performance as a building material. It is one of the most environmentally 
friendly natural materials in today’s society and is perfectly suited for 
sustainable design now and in the future. I think our Bamboo City Project was 
not only about creating new designs, but also broadening the appeal of bamboo 
in the development of design and the use of sustainable natural materials in 
modern society.
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Wen Xin	  

The Bamboo City Workshop was a precious opportunity to make our creative 
ideas come true. It was a practice with real material, bamboo, which is also 
environmental and sustainable. The idea of using this kind of material to build 
a installation that would best reflect its unique characteristics struck us 
immediately at the very first beginning. Therefore, we did a few experiments 
before we start and finally focused on the tenacity of the bamboo.
 In our team, we had different people from various countries and areas 
around the world, and we appreciated each others’ ideas through the process 
of cooperation. Teamwork made Bamboozle work. All in all, it was quite an 
unforgettable experience in my life.
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Rebecca Woodroof

Immersing yourself in a city rich with tradition and street culture makes for 
the perfect setting to explore the nexus between small objects in their greater 
architectural contexts.
My personal design practice usually doesn’t expand beyond the small scale and 
so I found the ability to adapt my design process into large scale collaborative 
work an exciting challenge.
Interpreting the material and historical qualities of the bamboo allowed us to 
create strong connections between structures and space, fusing the two to 
create a final piece that we had all inspired.

Xiao Yao	  

For me, the lesson of Bamboo City was my first time to make my work really 
come true. I cannot forget what the four weeks brought me. I discussed, I 
experienced, I tested, I tried. I was always trying to make our work perfect, 
but I started to know that the real process of installation is really complicated 
because we have to consider about how to build it up and how to connect it 
through the dot. What really impressed me was the moment when about 25 
persons set our Bamboozle structure up. All in all, this lesson really enriched 
my study life and I learnt a lot not only about the installation but also life 
experience.
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Xu Yang

The workshop was a unforgettable experience, because I made a lot of good 
friends and we finished an interesting work together. For me, I learnt how 
to use my hands to make something. When I was cutting bamboo, Australian 
students taught me a lot of skills, and they were very patient. They told me that 
I should stand the bamboo upright to make a more convenient cutting angle. I 
used to read books instead of making by hand, I used to ignore these things. 

For us, we were a group and we helped each other, debated, smiled, felt 
depressed together, and so on. My heart was like a roller coaster. Luckily we 
finished a good work in the end, and felt tired but happy. It is amazing that we 
finished the installation. I remember the time occasionally and talk about it with 
my friends. Thank you everybody.
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Yan Ruizhi

 It was such a funny and exciting class.
There were times when we got soaked in the rain, hot weather, stay awake 
overnight, and kept changing the design, but making a new bamboo city was 
the best class in this semester. I give thanks to all classmates, especially my 
teammates. You’ve done a great job!
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I have learned a lot from the bamboo city workshop . It improved my hand-
making skills very much . Also, it made us understand how to make our dream 
come true. At first, I found it very difficult for us to built such a big thing . No 
one had ever done that. But as time went by we found  it was not hard for us 
if we just work hard together . We worked together , had meals together .and 
helped each other all the time . So you see , all of us were very happy with 
our work. .I know it is not perfect, but I still feel great pride for it. I think it is 
wonderful experience that I will never forget..

Yang Longtan	  
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The ‘Bamboo City’ program has been an excellent opportunity to practice 
our ability of operation and cooperation with people from different majors 
and different cultures. Implementing ideas with our hands was a learning 
experience completely different from classroom teachings. I enjoyed the 
process of making our concept tangible and dealing with problems as a group.
Meeting new friends, using interesting tools that I never seen before, 
communicating and working with designers and artists from another world, 
undertaking the due obligations and sharing pleasure and fulfillment with 
others, even drinking and dancing together, all the experiences are meaningful 
and significant for me. I enjoyed bamboo city studio.

Yao Shoujun

	  

Ye Xing

Long before the Building Technique course, I didn’t even know how long and 
how heavy bamboo can be. I also have no idea about the scale 1 to 1. During 
this course, we began with the unconstrained imagination. Through modules, 
we analyzed step by step, tested the probability again and again. Till the end, 
although we gave up lots of good ideas, but after few weeks of hard work 
with other 8 students, our work is the most comforting thing. Thanks to our 
teachers and all my partners. This course brought me such an unforgettable 
experience. Team waterfall, Yeah~!!:)
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I had a great time at the porosity in Beijing and I had a wonderful
experience  with the Tsinghua University students in creating artwork
which has given me many ideas for my future art works. I thank
everyone for their co-operation in the Porosity project

Tanya Bai Yu

Miren Zarate

My work has often focused on small, fine details in small scale sculpture. I 
work with non-traditional materials such as insects, salt and bones to create 
intricate displays of hybrid creatures and alien environments inspired by 
science fiction. My work draws on themes of evolution, mutation and post-
human environments.
Porosity has provided me the opportunity to extend my practices to a larger 
scale and work with a group of people with variously different skills and 
experiences. The challenge to create a large scale work as a unified group with 
great limitations was hard, but in the end, immensely rewarding.
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Dai Zhang

To be involved in this porosity studio was one of the most exciting things 
in 2012. It was an opportunity for me to visit home, and also to study with 
Australian and Chinese students. The Tsinghua student are great, they are very 
professional and skillful, and really took care of us while we stayed there. After 
the class, I believe we become very good friends. I gained more confidence 
after this experience. I was encouraged and become more brave though the 
process, though it was a struggle at the end, we were almost desperate trying 
to realise complicated ideas. However, we were happy with the final result. I 
think everyone should do such a subject, its really a good experience.”
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Ming Zhang

Although the four projects created by Chinese and Australian students were 
different in their intentions, the installations they developed were united by 
their use of bamboo. Bamboo is not only used for different sorts of tools and as 
a type of material, it has also been given spiritual properties. Through a variety 
of approaches and typology, bamboo as a sustainable material and also as a 
metaphor of traditional Chinese culture, our installations attempted to make 
connections between the public and the place, the artificial and the natural, 
the past and the contemporary, and thus to discover new qualities relating to 
bamboo and to rediscover the site and even the city. 
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